


Kiyoshi-sensei has performed throughout the United States, including Vancouver, Canada. He
and his team of musicians along with Violet Ogawa-sensei and the Paranku Clubs of Hawaii
and traditional Okinawan dance masters of the Tamagusuku Ryu Shosetsu Kai performed in
Washington D.C., New York, Jacksonville, North Carolina, Chicago, Atlanta, Seattle, San
Francisco and Oklnawa Japan He has truly been an ambassador for Hawaii and Oklnawan
music.

Kiyoshi-sensei did so much to preserve and perpetuate Okinawan music by creating
opportunities for people who otherwise might not have the chance to perform. A challenging
aspect of Okinawan music is the ability to perform as part of the jikata or musical ensemble for
dance. In the early 1980’s, Ishikawa brothers, Kazuo and Shlgeru and Kiyoshi-~sensei
collaborated to hone their skllls as uta-sanshin (V01ce + sanshin) musicians who could provide
the musical accompaniment for the various local Okinawan dance schools as well as visiting . |
dance companles from Okinawa. Since then, many have benefitted by his guidance and =
expertise in the art of playing jikata for dancers His mentoring is a tremendous labor of love: =
as he interprets the nuance of dance styles and song combinations.

Kiyoshi-sensei’s efforts to promote Okinawan music resulted in th

establishment of the Nidaime Teishin Kai Hawaii Shibu. It was over
thirty years ago that Kiyoshi-sensei first met minyo master Sadao:

China-sensei at a performance in Hawaii. Their friendship and
mutual respect happened quickly but it took a several efforts f¢ §
convince Kiyoshi-sensei, along with Shoei Moriyama and Ryos §
Oshiro to finally accept the welghty responsibility of beginning t g
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Nidaime Teishin Kai school in Hawaii. Not long after estabhsbi
Nidaime Teishin Kai, Hawaii Shibu, he started free weekly sanshin -
classes at the Hawan Okinawa Center which currently continues * ‘"-
attract new students to study of minyo through the sounds of %t%l

sanshin. ¥ Hil1!

Kiyoshi-sensei was also involved with numerous performanceé
stage manager and stage director, and his close ties with performe t
from Okinawa brought many shows to Hawaii. He served as.
Cultural Director for HUOA and played a large role on the H _
Okinawa Center Fundraising Committee including the §§ g o
release the “Chibariyol” cassette and CD project. He selected most of the songs fo

recordings and provided jikata for many of the singers. The 1998 “Chlbarlyo'T ‘
popular that it was nominated for a Na Hoku Hanohano Award.
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After over fifty years of involvement with the Okinawan community, his memori able
Sanshin Udui Haneekachi” concert celebration on April 17, 2004, truly zresgl ié tr
personality of a man who, perhaps, was never “too busy playing. ” A8 LE N{ ath





